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In this film there will be music audio playing through almost the entirety of it. However it will be to provide atmospheric and dramatic emotion to the film, instead presenting the film as a music video. The music chosen will be referenced in final production.
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ACT 1


SETTING – Inside bedroom / Evening
SHOT - Extreme close up into slow motion pan away:

Camera shot on the main character (Franklin). He is lying dead on the ground, with a balaclava on. As this slow motion pan away is happening we see a few cuts into what lies ahead in the story, which may have foreshadowed his demised. It then cuts to present time in the next scene.

SETTING – Bedroom, Morning

Franklin is upset and emotional by a computer desk. He is a young man, just reached his late teens. The audience discovers in the shot after that he is researching costs of Heart Transplant operations.

SETTING – Hospital Corridor, Hospital Ward/ Afternoon

Franklin walks through a hospital corridor, holding a newspaper in his hand. He then puts the newspaper down on a bed, sitting beside it distraught on a chair with his hood up, head down.

The audience discovers that the article he was reading on the newspaper is of a very wealthy man. The paper reads ‘Family Dad and C.E.O’s business hits another multi-million pound deal!’ The picture on the article shows a very happy family (husband, wife and two kids, boy and girl) in front of a big, beautiful house.

Upset and in immense grief, Franklin clenches the bed sheets tightly with his hand, as his head is down. 
Camera then cuts to show an older, very sickly woman lying in bed, with tubes in her nose. She is Franklin’s mother.

Franklin’s mother then reaches her hand over to Franklin, but doing so slowly and jerkily as she is very weak. She rests her hand on his, providing reassurance for the main character.

In a next shot we see a picture of Franklin and his mother, when he was a small child and she was still well. Next to them is his father; however his face is cut out so we do not get to see how he looks like.



A group of 3-4 young men (yet a bit older than Franklin in their very late teens) in black clothing barge into the room, saying 
Leader -“It’s time to go.”
 
A Nurse follows abruptly shortly after exclaiming to the men 
Nurse -“You’re not allowed to be here!”

The main character then aggressively pulls his hand away from his bedridden mother, and leaves the room following the men in his wound up and upset emotion.

Franklin and the other young men then leave the hospital and enter a car.



ACT 2


SETTING – Inside car / Evening

Cut to next scene where the men have entered a car and are driving. The leader of the men is driving the car, Franklin is in the back.

A shot of a side-view, extreme close up cut onto the main character’s lips, he is biting on his lips in utter nervousness and grief. Then a side-view, extreme close up to his eyes, they are wide open in fear and uncertainty. The man next to him slaps his hand on the Franklin’s shoulder, assuring him by saying 
Young Man 1 -“Just remember, you need this money. We will save her!”

 As he says this he presents a balaclava in his hand in which he is offering to Franklin, with a smirk on his face. As Franklin hesitantly reaches over to take the balaclava, the two men in the front seats of the car begin to chuckle subtly. 

Franklin however now in resignation and acceptance to what he has to do slowly puts on the balaclava in slight difficulty and slowly. They then all put on their own balaclavas at the same time right after him.

There is then a short cut to the car pulling over behind a very nice and exquisite house in a nice neighbourhood. This is the same house seen in the background of the newspaper article that Franklin was reading.

SETTING – Front of big house/ Evening

The next shot then shows the robbers collecting baseball bats along with black bin bags from the boot of a car. The leader then hands out the bats and bags to everybody and then speaks saying cheerfully yet in a sinister tone,
Leader -“Now let’s go make some money boys!” 

As the leader hands the last baseball bat out they set off, leaving Franklin there behind standing unsurely for a couple of seconds before closing the boot and following the men. 

They drag and carry along their baseball bats viciously and excitingly as they make their way to the front of the house. The leader then takes his hood off slowly as he prepares himself and decides to knock on the door. 

A pretty woman from inside the house hears the knock and heads to the front of the door. She looks through the peephole and to her intense shock she sees the lead robber looking right back at her through the peephole too. She is incredibly startled.

The leader then kicks the door through knowing that somebody is standing on the other side to it, and they all begin to charge inside the house. 



ACT 3


SETTING – Inside the house/ Evening

As they charge inside the house the mother of the household has already been knocked down due to the door being kicked through her. 

There is then a very quick cut to the husband (Victor, the C.E.O millionaire), somewhere on the other side of the house being very startled by the loud noise he just heard.

The two kids are nearby to where the mother is and they get shoved inside a room by one of the robbers. As he is shoving them inside the little boy drops his glasses, to which the robber steps on in the havoc as he is pushing them inside. The robber then grabs a chair and puts it underneath the doorknob barricading the kids inside the room so they won’t become a hindrance. The screams of the children can be heard as they are locked away.

There are then multiple very quick cuts of the robbers stealing everything from jewellery, to cash, to electronics, to cutlery etc.

The camera then cuts to Franklin with his balaclava on grabbing and yanking a safe out of a corner. He then begins to smash on it repeatedly with his baseball bat until it opens. He kneels down and discovers how much money is in it in awe. He puts it in his black bag and leaves the room.

The next cut shows Franklin running anxiously down a corridor, heavily panting with money flying everywhere. (These cuts are repeated from the beginning of the film as we saw foreshadowing moments of the story).

He finds himself running into a room (being the master bedroom), where he observes a massive portrait picture Victor’s family. The baseball bat and black bag full of money drop from his hand in awe, shock and sadness.

We see a close up of Franklins face showing his eyes wide open in bitter melancholy.

As this close up is happening we see in the background a blurred figure of a man come out from behind the door that Franklin just ran through. He slowly makes his way from behind the door and pulls out a gun pointing it behind Franklin’s head. The man becomes in better focus within the camera as he is doing this and we realise that he is Victor, the father and C.E.O.

He then grabs Franklin with the gun still pointed at him and viciously shouts at Franklin asking;
Victor – “Who are you!?”


In shock from this yet uninterrupted anger and upset Franklin does not reply but instead decides to fight with Victor and a struggle takes place. 

Victor then accidentally pulls the trigger on Franklin, killing him as he drops to the floor.

There is then a quick cut showing the other robber’s awareness of the gunshot and in a panic and sheer fear from it they flee from the house with whatever they have.

Victor heads towards where the others are at determined to find the other robbers and rescue his family. Just as he reaches them, the robbers have just managed to escape from the house, with the last one just running out a moment too soon for Victor. They escape into the car and head off, not hesitating to leave Franklin behind.
 
Victor then notices the room his children are barricaded in as he can hear their screams. He removes the chair that is blocking it and opens the door, being attacked by the children in the strongest hug and embrace.

 He grips onto them whispering tightly whispering;
“You’re safe now, I’m here!”  

His wife is already up and calling the police.

 Victor shuts and locks the door and then hugs his wife firmly, both being just as shaken up as each other.

Victor then looks towards the direction where Franklin’s body lies and tells his kids to;

Victor – “Wait right here, I’ll be only a second I promise!”

The kids unwillingly obey in fear that they may still not be safe yet, but are comforted with their mother’s warm hug shortly after as Victor makes his way back towards the master bedroom.

Once back he stares at the dead robber’s body for a couple of seconds in mystery, curiosity and disbelief. He goes to remove the robbers mask but as he does so he then drops back onto the floor hitting his back against the wall, in pure shock and hysteria. He puts his hands on his head in complete disbelief as he realises who the robber was.

He then begins to break down in his trauma.

His kids and wife then come into the room shortly after as they hear the noise of Victor hitting against the wall. Still panicked, they all drop to the ground towards him to hug in the comfort of each other and reassurance that they’re finally safe and nobody’s hurt. 

They don’t notice the dead robber until a couple of seconds and as they do the little girl gasps and the mother in shock covers her children’s’ eyes with her hands. 

She then turns to her husband and notices the expression on his face, he’s still in complete shock and disbelief.

The camera then fades to black with his wife whispering;
Victor’s Wife -“You know this boy?”

Then followed by a soft, stuttered, murmured whisper of Victor whispering back still in shock in response;
Victor - “Th… That’s my son…”

This black camera fade and whisper is then followed with a cut of Victor picking out from his wallet the same picture seen in the hospital of Franklin as a little boy, his mother in healthy condition and we discover that the man beside them was indeed Victor, as his face is intact in his own picture. 

Final scene cuts back to the shot of the dead son on the floor. And the scene visibly rewinds itself back towards the scene of the struggle. This time there is no music covering the dialogue and sounds and we hear the fight in all its intensity, with Franklin at a point shouting;
Franklin – “Let go of me!”

Shortly after we then hear the sad conclusion of the fight as we hear the gun go off. 

But before Franklin has completely fallen to the ground the scene fades to black, connoting the end of the film.
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